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Handel and Haydn Society 


ONE HUNDRED AND ForRTY-SECOND SEASON 


DR. THOMPSON STONE, Music Director 


Concert 930 


FRANZ JOSEF HAYDN’S ORATORIO 


THE SEASONS 


THIRD PERFORMANCE BY THIS SOCIETY 


Symphony Hall, Boston 


Sunday Ewening, April 7th 


at 8:00 
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BARBARA WALLACE, Soprano 
JOHN McCOLLUM, Tenor 
KENNETH SMITH, Bass-Baritone 


MEMBERS OF 
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Grorce ZAZOFSKY, Concertmaster 


WitLem Friso FrAnxK, Pianist 


CHICKERING PIANOS used exclusively by the HANDEL AND HAYDN SOCIETY 
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It is requested that there be no applause except at the end of Part 
One and at the conclusion of the performance. 


FRANZ JOSEF HAYDN 


Born at Rohrau, Austria, March 31, 1732. 


Died at Vienna, May 31, 1809 


THE SEASONS 


Oratorio composed in the year 1800 when Haydn was sixty-five. Text which was 


originally written in German, was an adaptation from Thomson’s poem “The Sea- 


sons”. First performance was at the Palace of Prince Schwartzenberg in Vienna, 
with Haydn conducting. The first performance by the Handel and Haydn Society 


was April 28, 1875 in Music Hall, Boston. 


Characters Represented 


Simon) (as harnier) 00s 
Jane (his Daughter) ............. 


Lucas (a young Countryman) 


secaleatelsctivtclaeryeee mae Soprano 


chasshevaatea ee ne etic eee Tenor 


Chorus (Country People and Hunters) 


SPRING 
1. — Overture 


Expressing the passage from Winter 
to Spring. 
2. — Recitative. — Simon — (Bass) 
Behold where surly winter flies! 
Far to the north he moves away. 
He calls his ruffian blasts, 
His ruffian blasts obey, 
howling hill. 


and quit the 


Lucas — (Tenor) 


Behold, from craggy rocks the snows 
In livid torrents melted run! 


Jane — (Soprano) 


Forth fly the tepid airs, 
And from the southern shores invite 
The messenger of Spring. 


3. — Chorus. 


Come, lovely spring, the gift of heaven 
come! 


And from her wintry grave bid drowsy 
nature rise. 

See, lovely spring delightful comes! 

The softness of her breath we feel, 

The joy of renovating life. 

As yet the year is unconfirm’d, 

And oft the cold’s returning blast, 

With black envenom’d fog, the bud and 
bloom destroy. 

O come, lovely spring, while music wakes 
around. O Come. 


4. — Recitative. — Simon. — (Bass) 

And now the bounteous sun from Aries 
into Taurus rolls, 

Wide spreading frost and mists. The 
fleecy clouds uprise sublime, 

And stretch their thin and silver wings 
oer all surrounding heaven. 


5. — Aria. 


With joy th’impatient husbandman drives 
forth his lusty team 

To where the well-us’d plough remains, 
now loosen’d from the frost, 


With measur’d step he throws the grain 
within the bounteous earth. 

O sun, soft show’rs and dews; the golden 
ears in plenty bring! 

And they their wonted toil begin, made 
cheerful by a song. 


6. — Recitative. — Lucas. — (Tenor) 


The farmer now hath done his part, and 
hath not failed to use his strength. 
In hope that nature will reward him for 

his toil, 
He sends to God his ardent prayer. 


7. — Trio and Chorus. 


Now be gracious, kindly heaven, 


Open thou and let thy blessing fall upon 
our fertile fields. 

O let thy dew on earth descend. 

And let thy rain our furrows moisten. 
And let thy breezes softly blow. 

Now let thy sun shine brightly down 
And thine abundance bless our fields. 
The hopes of men shall then be crown’d. 
And songs of joy Thy praise shall tell. 


8. — Recitative and Chorus 


O how lovely is the prospect o’er our 
budding fields; 

Come, ye maidens, let us wander o’er the 
fragrant scene. 

Come, you fellows, let us wander to the 
forest green. 

See the lilies, see the roses, 
flowers all. 

See the valleys, see the meadows, see 
the beauty o’er all the land 

See the land now! see the waters! see 
the lovely sky! 

All is breathing, all is moving, 

All is stirring, full of life! 

See the playful lambkins frolic! 

See the fishes leap and play now! 

See the bees on flowers lighting, 

And the birds thro’ branches flutter. 

All is lovely, all delightful, 

All is stirring, full of joy! 

O what gladness, O what rapture warms 


see the 


our grateful hearts! 

O what gladness, O what rapture reign 
within the breast! 

What your bosoms, what your hearts 
feel is our Maker’s breath. 

With our praises grateful flowing, mag- 
nify His Name! 


Let the voice of pure thanksgiving rise 
to God on high. 


9. — Chorus. 


God of light! God of life! Hail, Mighty 
Lord! 

Endless praise to Thee we'll sing, Al- 
mighty Lord of all! 


SUMMER 


10. — Lucas. — (Tenor) 


Her face in dewy veil conceal’d, the 
tranquil morn appears. 

With tardy step, at her approach, re- 
luctant night retires. 

To gloomy caves repair the black ill- 
omen’d birds of night 


And with their mournful cries no more 


the timid heart apnalls. 

The crested harbinger of day with lively 
note and shrilling sound 

Now calls to labours new the sleep-re- 
freshed countryman. 


11. — Aria. — Simon. — (Bass) 


From out the fold the shepherd drives 
his bleating flock and lowing herd 

To browse along the verdant hill. 

He stands and gazes toward the east 
and on his staff in silence leans, 

Until the pow’rful king of day glorious 
darts his beams around. 


12. — Trio and Chorus 


The sun ascends, he mounts, 
He’s near, he comes, he beams, he glows! 


In flaming radiance full 
He shines in glowing majesty. 


13. — Recitative. — Lucas. — (Tenor) 


’Tis noon, and now direct the sun pours 
down his rays. 

O’er heav’n and earth the eye beholds 
his forceful blaze resistless outspread. 

And far and wide, o’er shrunken fields 
of arid herbs and wither’d flowr’s, 

In dazzling might he reigns. 


147° Cavatina. 


Distressful nature fainting sinks. 

Drooping leafage, thirsty pastures, 
founts exhausted, 

Show the tyrant rage of heat; 

And panting languish man and beast, 
outstretch’d upon the ground. 


15. — Aria. Jane — (Soprano) 


O how pleasing to the senses come the 
sweet and cooling breeze! 

Beams the eye with joy expanded 

As the stream of life pervades 

Th’invigorated frame. 

Delight uplifts the heart, 

And fancy’s magic pow’r 

O’er nature bears the soul 

On sweet enchanted wing. 


16 — Recitative. — Lucas. — (Tenor) 
Jane, — (Soprano) 


Hark from the vales a distant roar, 
the coming sterm foretells. 

See how yon baleful cloud in awful mo- 
tion slow draws nigh 

And the threatening hangs above the 
plain. 


In dreadful terror now a boding silence 
reigns: 

No sound is heard, no leaf is stirred, 

And nature seems a world of death. 


17. — Chorus 


Hark the deep tremendous voice of awful 
thunder roars! 

The tempest howls around; away, away; 
ah, let us fly. 

Flashes of livid flame dart thro’ the air; 

And from the bursting clouds the flood in 
ample torrents pours, 

Heav’n protect us! 

Dreadful rage the winds; the sky is all 
in flames; 

God protect us! 

Peal on peal, with fearful crash, 

Convulsing heav’n, the thunder rolls. 

The firm and deep foundations 

Of earth are shaken now. 


INTERMISSION 


AUTUMN 


18. — Overture 


19. — Recitative. — Simon. — (Bass) 


Lo! Where the plenteous harvest wav’d, 

A dreary waste the plains appear! 

And where the cheerful song was heard, 

The silent fiields forsaken lie. 

Now thro’ the stubble limps the hare, 

With timid eye and doubtful step; 

Or fearful, with attentive ear, 

Lies close within the earth. 

Anon the sportsman’s voice along the 
sounding vale is heard, 

And keen to share the healthful sport 

The lusty swain assists his lord. 


20: — Aria 


Behold, along the dewy grass, in search 
of scent the spaniel roves, 

And still obedient to command, attentive 
seeks the latent prey. 

But press’d by ardour now he runs, nor 
heeds the call, and chid’ng voice. 

Then scenting the game, 

He sudden stops, and stands as motion- 
less as stone. 

Th’impending peril to avoid, 


The startled fowl flies instant up, 

But wings in vain his rapid flight: 

The gun darts forth its fatal charge, 

And strikes him dead from the tow’ring 
height. 


21. — Chorus 


Hark! Hark! The hunt is away! 

The vales and forests ring! 

It is the merry sounding horn! 

The cry of the hounds and the hunters! 

The stag, arous’d by fear, is up, 

And eager men, horses and dogs pursue. 

Behold how he bounds! 

His rapid flight outstrips the wind. 

Thro’ copse and thicket behold now he 
bursts! 

And runs o’er the plain to the sheltering 
wood. 

The pack are now at fault, and doubtful 
where to bend their course 

They stray dispers’d around. 

Tajo! The hunter’s voice and sounding 
horn 

Have brought them back again. 

Ho! Ho! Ho! Tajo! 

With ardour elated, rashly pours along 

O’er the plain the rejoicing throng. 

Tajo! 


Surrounded now on ev’ry side 

His spirits and his vigour lost, 
Exhausted drops the trembling stag. 
Again the merry horn resounds, 

And clamorous shout the joyous throng 
Halali! Halali! 


22. — Recitative. — Jane. — (Soprano) 


The vineyard now its wealth displays 
And bending boughs with clusters clear, 
Luxuriant thro’ the foliage seen, 

With smiles invite the master’s hand. 


23. — Simon. — (Bass) 


Exulting, o’er the fields the boys and 
maidens rove, 

And for each other find 

The sweet autumnal fruit 

And speak the vintage nigh. 

The full ripe grapes are prest, 

And foams the ruby flood 

That fills for nations round 

The cup of mirth and joy. 

The sportive joke makes light the toil; 

From morn to eve ’tis cheerful all, 

And oft the ruddy sparkling wine 

Exalts the mirth to shoults of joy. 


2A — Chorus 


Heida, heida! We quaff the wine. The 
bulky tuns are fill’d; 

And joy now reigns around. Let joyful 
note resound! 

Free from sorrow, let us revel, fill’d 
with mirth and glee. 

In glad chorus raise your voices, Merry, 
merry be. 

Heida, heida, hei! All hail to the wine! 

Come, good fellows, fill the tankard, 

Drain the goblet; jocund let us be! 

All hail to the wine! in loudest note re- 
sound 

Heida! All hail to the wine! 

The merry-toned fife and the drum are 
resounding, 

The bagpipe prolongs the hum of. its 
drone, 

Now the children are jumping 

Now dancing and playing, the maids are 
advancing. 

Now laughing and dancing in the arms 
of the young men 


With frolic and glee, dance it gaily, 
dance it gaily. 

Come, partners, come. 

The tankards fill! The goblets drain! 

Revel, riot! Jump and gambol, cheerly 
trip! 

Laugh and carol, Merrily, briskly trip! 

Now let us bring the foaming cup, 

Merrily, merrily, dance it now! 

Then let us sing, in chorus full, 

The joyous produce of the grape. 

All hail to the wine, old age’s friend 

Of care and grief the cure! 

With voice of loud resounding mirth 

The gen’rous wine now let us praise. 


WINTER 
25. — Introduction 


Expressing the thick fog at the approach 
of winter. 


26. — Recitative. — Simon. — (Bass) 


Now sinks the pale declining year, 

And vapours, clouds, and storms descend. 
Thick mists pour down the mountain side, 
Which soon envelop all the plain, 

And shroud the neontide sun, 

With cloak of thick impervious gloom. 
From Lapland caves now rushes forth 
Rough winter, with his stormy train! 
At his approach appall’d, 

Exhausted nature trembling shrinks. 


27. — Aria. — Lucas. — (Tenor) 


The trav’ler stands perplex’d. 
Forlorn, uncertain he, 

Which way his wand’ring steps to turn 
Across the trackless waste. 

No human dwelling cheers his sight, 
No mark of human foot is found, 

And onward as he bravely toils, 

In deeper error plunges still. 
Depress’d his courage sinks, 

And anguish wring's his heart, 

As night its sable horrors sheds, 
And weariness and cold 

Have stiffen’d all his limbs. 

Before his gladden’d sight appears 
A sudden gleam of neighb’ring light; 
And now reviv’d he springs, 

With joyful panting breast, 

To gain the welcome door. 

Where all his pains may find relief! 


28. — Recitative. — Lucas. — (Tenor) 


The ev’nings task anon perform’d, 

Collected now they sit around the spark- 
ling fire, 

With eager looks and ears intent, 

To hearken to the newest tale, which 
cheerful Jane has now to tell. 


29. — Aria and Chorus — 
Jane. — (Soprano) 


A wealthy lord, who long had lov’d 

An honest country lass 

By chance, within a lonely vale 

The gentle maid espied. 

Dismounting from his horse, he said, 

“Come give me one sweet kiss,” 

To which the frighten’d girl replied, 

“OQ yes with all my heart.” 

(Ha, silly girl, why answer so? why not 
say no?) 

“Be calm, my pretty lass,” said he 

“On me bestow thy heart, 

For true and constant is my love, 

Not idle trifling sport, 

Thou shalt be happy! 

Take this purse, this watch and glitt’ring 
ring. 

And ask what’er thy heart can wish, 

Thou shalt not want it long.” 

(You must beware!) 

“No, no,” she cried, “I must not leave 

My simple happy home, 

My brother toiling for my sake, 

My father full of love. 

In yonder field, the plough he guides 

Perhaps if they, but no; 

Beyond the hedge quite close at hand, 

Behold them at their toil.” 

(Ha, Ha! What now, I pray?) 

And now, as o’er the hedge he peeps, 

The maid, with sudden spring, 

Leaps up upon his horse, and swift its 
master leaves behind, 

“Farewell,” ‘she cries, 
lord! 

My wrongs I thus revenge.” 

Asham’d and vex’d he gaping stands, 

To see her thus escape. 

(Ha, ha, ha, ha, in truth well done.) 


“my gen’rous 


30. — Aria. — Simon. — (Bass) 


In this, O vain misguided man, 

The picture true of life behold 

Soon pass thy hours of blooming spring, 
Thy summer strength anon declines, 
Then comes the autumn of thy days, 
And winter last, with dreary close, 
Meet emblem of the yawning tomb. 
Where now are fled thy lofty schemes, 
Thy flatt’ring hopes of wealth, 

Thy longings after fame, 

All thy wordly cares? 

Where now are fled the mirthful days, 
In wanton pleasure past? 

Where are they now those festive nights, 
In giddy revels spent? 

Where are they now? where? 

All vanish’d like a dream. 

For nought but truth remains. 


31. — Trio and Chorus 


Then comes the dawn of that great morn. 
The Saviour’s mighty voice awakes 
The dawn of second. life, 

From pain and death for ever free; 
The heav’nly gates are lifted up, 

The hallowed mount appears! 

And on its brow the sacred seat, 

Where peace eternal dwells, 

But who shall dare those gates to pass? 
The man whose life was incorrupt. 

And who the hallowed mount ascend? 
The man whose tongue was void of guile. 
What soul within that seat may dwell? 
That soul which succours want and grief. 
Eternal peace who shall enjoy? 

The man who gave the guiltless aid. 
The everlasting gates of life, 

Behold! are lifted up! 

The great, the glorious morn awakes, 
The hallowed mount appears! 

Now are they gone, for ever gone, 

The hours of grief and pain, 

The storms of mortal life. 

A calm eternal reigns, 

And everlasting happiness 

Is virtue’s high reward. 

In triumph then shall we ascend 

The hallowed mount of heav’nly joy. 
Amen, Amen! 
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HANDEL’S SPECIAL BACH’S 
MESSIAH CONCERT B MINOR MASS 


Mr. Walter E. Scott, Chairman of The Voice Committee of The Handel and 
Haydn Society, will accept requests to 


AUDITION FOR MEMBERSHIP IN 
THE HANDEL AND HAYDN 
SOCIETY CHORUS 


Please write to office of The Society 


Room 622, 687 Boylston Street, Boston 16, Mass. 


6 OS OG ISSO SSO 


re 








THE PERMANENT FUND 


The Permanent Fund of the Handel and Haydn Society was established 
by a deed of trust on May 28, 1866. The net proceeds of the Great Festival 
of May, 1865, at the end of the Civil War, furnished the foundation of the 
Fund, and it has grown slowly by gifts and bequests. 


Only the income of the Fund can be used for the benefit of the Society. 
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This oldest large choral society in America has had a prominent part in 
« the musical life of Boston for 142 years. Gifts to the Fund and Memorial 
f{ Gifts will be welcome at Christmas time or at any other time. They are 
deductible from taxable income. 
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HANDEL’S “MESSIAH” 
SUN. AFTERNOON, Dec. 8 at 3 (By Request) 
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A MID-WINTER CONCERT 


To Be Announced Later 
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FOR FURTHER INFORMATION PLEASE WRITE TO 
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; ELIZABETH I. BURT, Manager 

f HANDEL AND HAYDN SOCIETY 

' 687 BOYLSTON STREET, ROOM 622, BOSTON 16 
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Boston Symphony 
Orchestra 


CHARLES MUNCH, Music Director 


BERKSHIRE FESTIVAL 


at 
TANGLEWOOD 
LENOX, MASSACHUSETTS 
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JULY 3 - AUGUST 11, 1957 


GUEST CONDUCTORS 
PIERRE MONTEUX CARL SCHURICHT 


THREE GREAT VIOLIN CONCERTOS 
Performed by ISAAC STERN 
Tchaikovsky - Brahms - Beethoven 
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For detailed information write: 


FESTIVAL OFFICE 
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Symphony Hall, Boston 15, Mass. 
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Chickering 


FOR A LIFETIME OF 
PRIDE AND PLEASURE 
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There is no substitute for fine, 
experienced craftsmanship in 
a piano. Chickering's rich, 
full tone, its quick response 
and its ingrained 
beauty are testimony 
of its long her- 
itage. You'll al- 
ways be happy 
that you se- j—eag@ a 
lected this S&S === 
piano for your SS 
home. 









See and play the 
lovely grand and 
vertical styles in 
our showroom 


MSteinert s Sons 


Jerome F. Murphy, President 


162 BOYLSTON STREET, BOSTON 
308 Main St., Worcester 10 Stearns Sq., Springfield 
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